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The purpose of this article is to clarify the influence of the Modern Spiritualism on French painter 
Joseph Crépin, who took part in this movement as a medium from 1931 until his death in 1948. The 
Modern Spiritualism is a movement based on the belief that we can take contact with the dead 
through the assistance of a medium. As a distinguished medium-painter, Crépin heard the voice of the 
Spirit and created more than four hundreds oil paintings. Today he is regarded as one of the 
representative painters of The Outsider Art in the Art history. But we forget often the fact that he 
participated assiduously in the Spiritism. In this article, we try to demonstrate that his activities of 
the Spiritualism encouraged him to invent the original expression. Crépin is influenced by the 
cultural and social context of the Northern France, the theory of Spiritism and the paintings of 
Augustin Lesage, medium-painter.  
Keywords : Fleury Joseph Crépin, Spiritualism, Art of 20th century, Outsider Art, Culture of 
Northern France
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